






SEASONS 


an album of original songs in the folk style of our times 


There’s a season for everything 

under the sun. 

A time to do and a time to be done, 

A time to laugh and a time to cry, 

A time to live and a time to die. 

Seasons ... of the sky and the earth, of the mind and 
the heart. There's a time for everything under the sun: 
warmth, rain, audacity, pain, doubt, fear, certainty, 
cheer, patience, intimacy, separation, peace. A season 
is a moment, it is a month. It can be a lifetime. One sea¬ 
son begets another and is itself begotten of all the pre¬ 
vious ones until life full-circles back to begin anew again 
from where it started. And yet, there are some moments, 
some seasons, that plummet the depth of one’s life and 
last forever. These are points of no returning ... times to 
"be done," perhaps "to die," and one is not the same 
again. 

"I walked with you on a winter day. 

I walked with you when you walked away. 

I know a night that longs for day, 

But some nights know no morning, ah-um ...” 
Seasons .. . perhaps a winter despair tempered by dog¬ 
ged determination to endure and rediscover. Maybe it is 
springtime hope, new-blown with laughter and bursting 
with spirit. Or summer growth, when time stands still for 
awhile to bless and forget itself. More rarely, it can be an 
autumn harvest, full of the many-colored richness of all 
seasons as dreams become fruitful realities. 

"And could you keep your heart in won¬ 
der at the daily miracles of your life, your 
pain would not seem less wondrous than 
your joy. And you would accept the sea¬ 
sons of your heart, even as you have al¬ 
ways accepted the seasons that pass 
your fields." (Kahlil Gibran) 

And today, what is the season of YOUR heart? 
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medical mission sisters 
Philadelphia, pa. 19111 


Yes, Sister Miriam Therese Winter is still writing songs. 
And the Medical Mission Sisters are still singing them ... 
in church, with friends, among themselves. It is a great 
thing to have a song to share. It makes all seasons rich 
and hopeful. 

Do you really know who we Medical Mission Sisters 
are? This album and the previous ones like it are only a 
piece of the full story. There are about 75C of us of vari¬ 
ous nationalities like Dutch, German, Filipina, Indian as 
well as American; of diverse medical professions — doc¬ 
tors, nurses, pharmacists, lab technicians, hospital ad¬ 
ministrators, medical secretaries—and a few theologians 
and even lournalists like myself. We've got one purpose 
—fo serve the sick in developing countries. As one of 
Miriam Therese's songs has it: “Heal the sick in every 
land, give the helpless heart a helping hand. Guide the 
blind, support the lame. Tell them who sent you and why 
you came.’’ The Lord sends us to tell each man He loves 
him. We say this with ourselves, as we work in hospitals 
and dispensaries, public health programs and nursing, 
schools in 14 developing countries. Our role in these na¬ 
tions is constantly changing as they change. Nowadays 
we cooperate quite a bit with the programs and goals of 
the governments instead of pioneering on our own. It is 
good work. It is necessary work. It is our stake in the 
building of the earth. 

Where does Miriam Therese fit in? Her songs kind of 
capture all the seasons of our hearts, what we value as 
Medical Mission Sisters: our personal commitment to the 
Gospel, our life together as a community, our yearning 
that every man be whole in body and in spirit. We are 
happy to share these songs with you. It is the kind of 
thing friends do. And it helps our work of healing grow. 

’“kris malins 


LIFT UP YOUR HEARTS 
LET THERE BE PEACE 
HELP MY UNBELIEF 
BALLAD OF THE SEASONS 
WHO IS MY NEIGHBOR? 

A LONG NIGHT 


PRAISE GOD 
IF YOU LOOK 
RUNNIN' 

HOW HIGH THE SKY 
SPIRIT OF THE LORD 
SHOUT THE GOOD NEWS 


other albums by Sister Miriam Therese Winter that you will enjoy: 


Drums— Robert Rosengarden I Bass— Arnold Flshklnd I Guitar— Jay Berliner 


Avant Garde Records. Inc., 290 Weit 97th Stroot, New York, N.Y. loots 

Avant Garde Records, Ltd., Gloucester Houso, 10 Charing Cross Rd., London W.C. 2, England 

Music Published by: Vangard Music Corp., 290 Wost 97th Stroot, Now York, N.Y. 10010 


Credit: Kahlil Gibran The Prophet Copyright 1051 Allrod A. Knopl 
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Scotch* 


Videodisc 


Videodisc 









Keep away (rom direct sunlight and extreme heat. Store between 50° and 100°F, 
8%-80% relative humidity. 

LIMITED WARRANTY: 3M warrants your "Scotch” Videodisc against any defects in 
material and workmanship for a period of six (6) months from date of purchase in the 
event your Videodisc fails to give you satisfactory service within the warranty period. 
3M will replace the product at no charge to you with an identical Videodisc provided 
the disc has not been damaged through misuse and handling. For replacement of 
defective disc, send the defective product to 3M at the address listed at the bottom 
of this warranty statement. 

IMPORTANT NOTICE TO PURCHASER — The following is made in lieu of all warran¬ 
ties, express or implied: Seller's and manufacturer's only obligation shall be to 
replace such quantity of the product proved to be defective. Neither seller nor 
manufacturer shall be liable for any injury, loss or damage, direct, incidental or con¬ 
sequential, arising out of the use of or the inability to use the product. Before using, 
user shall determine the suitability of the product for his intended use, and user 
assumes all risk and liability whatsoever in connection therewith. The foregoing may 
not be altered except by an agreement signed by officers of seller and manufacturer. 
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DAVID CARROLL 


and his orchestra 
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LATIN PERCUSSION 




HIS ORCHESTRA • LATIN PERCUSSION 













LATIN PERCUSSION 


Mercury “Perfect Presence Sound” represents an outstanding 
achievement in recording technique—the inevitable product of 
a remarkable effort which long ago marked Mercury as a pio¬ 
neer in sound and recording research. Here, in one package, is a 
prime example of what happens when creative technology and 
artistic aspiration get together. 

Mercury “Perfect Presence Sound” is virtually endless in 
depth and nuance. It is dedicated toward extending the hori¬ 
zons of aural experience, and its very brilliance insures an 
unique audio adventure. 
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The Players: Jim Gordon, Russell Kunkel, Jeff Porearo, Chuck Rainey, David Jackson, Leland Shlar, 

Dean Parks, Victor Feldman, Donald Fagen, Jai Winding, Timothy Schmit, John Klemmer, Gary Foster, Wilton Felder, Don Henley 




►/•». California 90069, 


. »0« (1965-1967). 












DON'T HANG UP THOSE 
DANCING SHOES 
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THE WAR WAS OVER 
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SIDE ONE: 

1. I've Never Known A Love Like This 

2. What Man Is This 

3. Bridge Over Troubled Water 

4. Who Can I Talk To 

5. Woman At the Well 

SIDE TWO: 

1. Brother Love's Salvation Show 

2. All My Trials 

3. Sinner Man 

4. Hymn 

5. Put Your Hand In the Hand 


Produced, Directed and Conceived by the Holy Spirit 
12 String Guitar — Chico Holiday 

Acoustic/Electric Guitars, Drums, Piano — James Gabriel Stipech 

Base Guitar — Michael J. Stipech 

Flute — Quitman Dennis 

Engineer — Brent Maher 

Recorded at United Recording, Las Vegas 

Cover Photo — Guy Richardson 


HAL LINDSEY 

says of this album: 



I believe that right now we are experiencing one of the greatest 
spiritual revivals in history. The popularity of today's gospel 
and spiritual songs — songs with a message — is a direct 
result of that revival. 


In my opinion, one of the men on the leading edge of this 
spiritual resurgence is singer-guitarist Chico Holiday. Not only 
is he a great performer with years of experience in leading 
clubs, but since coming into a personal encounter with Jesus 
Christ several years ago, he now has a real message to sing. 
In every situation in which I've seen him perform, he has 
had a tremendous response. 

He's my kind of singer and my kind of friend. 
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tt YOU'RE 


Eddie Holland-L T. Horn 

t KISS ME WHEN YOU WANT TO 

Richard Davis- Brian Hoiland-Eddie Holland 

t YOU NEED A STRONG DOSE OF LOVE 

Harold Beatty-Brian Holland-Eddie Holland 


Studios. Hollywood. California • IV 
Crystal Industries. Hollywood. Cali 
Grays-Willie Davis-L. T. Horn • £ 
HOLLAND • GRAPHICS DIRECTOR: 
STAN MARTIN AND OV • LETTERINC 


Hollywood. Cali 


90028, All Rights Reserved. Trademar 


® 1977 Motown Record 























T 

«J^he world as we know it is made 
up of two kinds of people. Those who 
have worked with JAM for station 
jingles and commercials, and those 
who haven't. If you're already part of 
the JAM family, then we invite you to 
listen to this as a sample of our latest 
work. But if you're still wondering 
whether to put this album on the 
turntable or use it as a trisbee, then 
here's something you should know: 

JAM Creative Productions makes 
the best jingles in the world. 

And the best stations in the world 
come to JAM for their jingles. 

Srations like WABC. WLS. and the 
B.B.C. Give this album a few minutes 
to show you why. We've tried to 
demonstrate in sound a few of the 
many different ways we've worked 
with stations of all formats to enhance 
their image and strengthen their 
identity. 

You can hear the quality on the 
record, and you can see some of the 
equipment and talented people who 
make it possible right here. But 
what's equally important to show you 
is how our attitude differs from most 
of the other "jingle companies." 

We specialize in what we do, and 
we enjoy it. We get to know each of 
our clients, and produce exactly what 
they want. And, after all, that's what 
it's all about. 

So listen to our work, and then 
come meet your friends at JAM. 
Because we think you're one of the 
best stations in the world too. 



JAM Creatine Productions, Inc. 
46}l Insurance Lane 
Dallas. Texas 75 205 
Telephone 214-526-7080 


Narration. 
Mason Adams 


Special thanks to everyone in our 
who should have been. ^ 
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A FITNESS EXPERIENCE 

Aerobic Dancing is more than just another physical fitness activity. It is truly a "Fitness Experience" because it not only combines 
vigorous exercise for cardiovascular endurance with calisthenic exercise for toning and firming muscles, but it includes dance patterns that 
teach and reinforce rhythm. Add to this choreography that offers mental challenge while improving agility, balance and coordination and 
you have a complete physicial fitness program-but Aerobic Dancing goes beyond that. 

To enhance the fitness experience, a unique variety of musical arrangements are used, each of which has a story to tell or is somehow 
related to our daily experiences. Thus the music can be used to relate to music appreciation, history, or other familiar areas. In this way it 
is hoped that the concept of physical fitness can reinforce, and be reinforced by, other academic regimens. Jacki Sorensen, the creator of 
Aerobic Dancing, and Del Kacher, the musical arranger, have gone to great lengths to achieve the proper mood, sound and variety as the 
vehicle for this experience. 

The emphasis in Aerobic Dancing is on FUN! However, don't be deluded into thinking that anything this enjoyable couldn't possibly be 
beneficial. Aerobic Dancing has been tested both in the laboratory and in the field and the results overwhelmingly confirm its benefits and 
value, so prepare for a real FITNESS EXPERIENCE! 

The manual includes "SUGGESTIONS FOR EXPANDED LEARNING EXPERIENCES" for each tune to be used in developing the 
fitness experience for the teacher and the class. 


ABOUT THE AUTHOR 

Jack* Sorensen, since her appointment as a Clinic Staff member of the 
President's Council on Physical Fitness in May 1972, participates in 
nationwide clinics and demonstrations teaching the theory and skills of 
Aerobic Dancing to teachers and students, elementary to college level. 
Although traveling for the President's Council keeps her very busy (from 
the Grand Opening of Dr. Kenneth Cooper's Aerobic Activities Center in 
Dallas, Texas to clinics in the states of Oklahoma, Utah, Texas, Florida, 
Wisconsin, Tennessee, Maryland and New Jersey), Jacki's life has been 
running full speed for many years. Her background is wide and varied and 
includes—teaching in elementary school; faculty member of several 
colleges and universities; conducting Aerobic dancing classes at YMCAs; 
consultant and lecturer representing the National YMCA in New York; 
conducting conditioning and fitness classes for the entire family. 

Over the past several years and currently she is conducting research and 
testing programs to measure the value of Aerobic Dancing in the 
improvement of cardiovascular fitness and muscle toning. Along with her 
many consulting, lecturing and demonstrating activities she has also 
authored three publications on Aerobic Dancing. 

On the personal side, Jacki is a long-distance runner, and when not in 
training, she runs 20 miles per week for fitness and recreation. She also 
enjoys tennis, golf, cycling, swimming, water-skiing and snow-skiing. She 
has a dance background and has performed in shows and TV appearances, 
as well as owner-operator of her own dance studio. 


SELECTIONS 

SIDE A — Vocal instructions and music 

1 — Warm-up 

Music - Lees of Virginia, The Egg, Before The Parade Passes By 

2 — Aerobic Routine 1 

Music — Nightly News 

3 — Aerobic Routine 11 

Music — To Life 

4 — Aerobic Routine 111 

Music — Sing 

SIDE B — Instrumental only 

SIDE C — Vocal instructions and music 

1 — Aerobic Routine IV 

Music — Joy 

2 — Aerobic Routine V 

Music — What's New, Charleston 

3 — Aerobic Routine VI 

Music — Sweet Caroline 

4 - Cool Down 

Music — Imagine, Brian's Song 

SIDE D — Instrumental only 


CREDITS 

Recorded at California Recording Studios, Hollywood, Calif. • Arranged and conducted by Del Kacher and Milton Green • Narration by Jacki Sorensen and Bob 
Marcato • Over-dubbing-Visual Sounds, Inc., N.Y.C. • Engineered by Richard Mays • Manual Art-Catherine Smith • Cover Design-Harrison Muller • 
Printing—Michael Graphics, Inc. • Producer—Bob Kimble. 

DISTRIBUTED BY: KIMBO EDUCATIONAL and EDUCATIONAL ACTIVITIES, INC. 

©1973 K.B.H. PRODUCTIONS, INC. 
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STV 81136 
STEREO 


VARESE 

SARABA1VDE 


COLUMBIA PICTURES 

presents 

SPENCER TRACY AND FRANK SINATRA 

in The MERVYN LeROY-FREO KOHLMAR Production of 

DevIlat^O’CUOCK 


co-starring 

KERWIN MATHEWS. JEAN PIERRE AUMONT-GREGOIRE ASLAN.ALEXANDER SCOURBY . BARBARA LUNA 
Screenplay by LIAM O'BRIEN Directed by MERVIN LeROY Produced by FRED KOHLMAR 


Side One 

1. Devil At 4 O’clock - Main Title 

2. Theme For Camille 

3. Up The Mountain 

4. Didn't You Know 

5. Wail For A Villiage 

6. Bib Quake And Trek 
Side Two 

1. Lava Trap 

2. La Fleur 

3. Dead Child 

4. I Thee Wed 

5. Prayers For Charlie 

6. Farewell To Camille - End Title 


The Composer 

The secret of George Duning's success as a film 
composer is the word simplicity. There is a purity 
and honesty to his work that belies the fads and 
gimmicks of most contemporary composers. 
Raised in a musical family (both parents were 
professional musicians), young Duning studied 
theory and composition at the Cincinnati Conser¬ 
vatory of Music. Late he hired out as an arranger for 
several local dance bands. Radio star Kay Kyser 
picked him to handle the arrangements for his 
popular radio show, and when Kyser was called to 
Hollywood to star in the film Thai's Right, You're 
Wrong, he took Duning along. 

George Duning's new career of orchestrating film 
musicals was interrupted by a three-year stint in the 
Navy. When he returned to Hollywood, the 
composer was signed to a long-term contract with 
Columbia Studios. This was the beginning of a 
beautiful friendship. 

Working closely with conductor Morris Stoloff (the 
head of Columbia’s music department), he provided 
the music for most of the studio's major 50s films. 
After arranging and orchestrating material for The 
Jolson Slory, Duning was given the chance to write 
his first original score for Johnny O'clock'' in 1947. 
The rest, as they say, is history. Despite his 
infrequent adaptation work on later Columbia 
musicals like Pal Joey and Three For the Show, 
George Duning was primarily a composer of original 


Considering the prolific output, the quality of his 
music is remarkably consistent. And because his 
orchestral style was fundamentally simple, Duning 
was able to write warm and believable music for 
westerns (Cowboy), epics (Salome), comedies 
(Bell, Book and Candle), thrillers (The Wreck of the 
Mary Deare), fantasies (1001 Arabian Nights) and 
straight dramas ( Picnic , his masterpiece). 

When the contract with Columbia expired in the 
early 60s, Duning freelanced ... but landed few big 
pictures. On the other hand, his 60s television scores 
for episodes of The Big Valley and Then Came 
Bronson rank with the finest work ever done in that 
medium. Today, George Duning remains an active 
and creative voice in film and television scoring. 
This powerfully moving music for Mervyn LeRoy's 
The Devil at 4 O'clock came near the end of the 
Columbia tenure. It is a score that combined all the 
best elements of George Duning's music. It is, in 
essence, the culmination of all that he had learned 
and absorbed. 

The Film 

The eruption of a dormant volcano on a small South 
Pacific island is the catalyst that brings together a 
curious group of troubled people in The Devil at 4 
O'Clock. And while the physical scope of the story is 
of epic proportions, the real heart of the drama lies in 
the interaction of the principle characters. 

The basic storyline involves the courageous efforts 
of Father Doonan (a compassionate Priest who has 
regained his lost faith) and a motley trio of prison 
convicts (with hearts of gold) to rescue a colony of 
leper children from the path of the volcano's boiling 


The Music 

Main Title. The main title opens with a brief 
statement of the exciting “mountain drive" theme, 
which segues quickly into the film's "main theme." It 
is a bold and powerful piece for orchestra and 
chorus (superbly orchestrated by Arthur Morton) 
which clearly symbolized the heroic elements of the 
adventure to follow. But there is a haunting sadness 
to the music which suggests the tragic elements as 


Theme For Camille. A straightforward and 
unabashed version of the “love theme" for string 
orchestra. This bittersweet tone poem is one of 
Duning's most lingering melodies, and his variations 
on this theme in the film are consistently inspiring. 


Up The Mountain. Father Doonon (Spencer 
Tracy) and the three convicts drive up the crumbling 
mountain road toward the leper colony, accompan¬ 
ied and propelled by Duning's nerve-wracking 
battery of staccato strings and pounding percus¬ 
sion. This "mountain drive" theme was introduced in 
the main title music. 

Didn't You Know. Convict Harry (Frank Sinatra) 
is a shameless opportunist, but when he tries to 
callously romance the sweet and innocent Camille 
(Barbara Luna), his mislaid conscience suddenly 
reappears. And when Camille tells him that she is 
blind, he is overwhelmed with very real and sincere 
feelings for her. This tender scene nearly becomes 
screen pdetry thanks to the brilliant scoring of 
George Duning. A swaggering jazz motif associated 
with Harry's bad side is played against the delicate 
“love theme" for Camille. The two disparate pieces 
criss-cross and jockey for dominance as Harry 
struggles with his own conscience. When Harry 
finally expresses his true feelings for Camille, the full 
"love theme" emerges victoriously and rapturously. 
The sequence ends on a dissonant piano chord as 
an angry Father Doonan discovers the lovers. 

Wail For A Village. A foreboding drumbeat runs 
through this piece as a solemn chorus bemoans the 
fate of the doomed island. 

Big Quake and Trek. The erupting volcano 
triggers a devastating earthquake which rips 
through the colony. Duning's music ripples with 
tension as snarling horns alternate with harsh 
woodwinds to depict the destruction. This music 
segues into a subdued flute version of the "main 
theme," as Father Doonan and the three convicts 
(Harry. Marcel and Charlie) lead Camille and the 
leper children away from the colony ruins. 

Lava Trap. Heading down the mountain towards 
the waiting evacuation boats, the group becomes 
trapped by a fast moving lava flow. In this sequence, 
the unconvincing studio sets and the poor stock 
footage make Duning's music even more crucial to 
the drama. He introduces an exciting new “flight 
theme" with a tense solo piano rhythm, and he 
punctuates it with shrill piccolo trills for shots of the 
advancing lava. 

La Fleur. The simple gift of a flower helps to break 
a barrier of fear in this scene as the group continues 
down the treacherous mountainside. A lighter 
variation of the “main theme" is used here, 
highlighted by a lovely string bridge. 


Dead Child. A sickly leper child carried by the 
convict Marcel dies, and this gentle little melody 
mirrors the sorrow of the group. Duning's hushed 
strings and mellow woodwinds transform this piece 
into a bittersweet lullaby. 

I Thee Wed. Trapped in mountain caves with the 
lava below and all hope gone, Harry and Camille are 
married by Father Doonan. Their prayers for a 
miracle are answered the next morning when a 
powerful rain cools off the boiling lava A tender 
version of the "love theme” gives way to a joyous 
dance as the chidren run out to play in the rain. This 
bouncy “children’s dance" is the only music in the 
film that violates the score's basic tonality and could 
be considered Hollywood corn. But it is an 
understandable lapse. 

Prayers For Charlie. While attempting to prop up 
a collapsed bridge. Charlie is mortally wounded 
when both he and Father Doonan become trapped 
on a narrow mountain ledge. As Harry watches from 
across the gorge. Charlie dies in Father Doonan's 
arms. This is one of the film's most moving moments, 
and Duning's restrained use of a haunting solo 
chorus gives the scene religious as well as tragic 
overtones. 

Farewell to Camille — End Title. After seeing 
that the children are put safely aboard the 
evacuation ship. Harry bids a tender farewell to 
Camille and returns up the mountain to where 
Father Doonan is trapped. In a fateful finale, Harry 
stands across the gorge facing Father Doonan as the 
volcano in the background explodes with total 
devastation. The blast rips the island apart, and the 
film's last scene depicts the saddened survivors 
watching from the boat as the island sinks into the 
ocean. A last lyrical version of the “love theme" is 
followed on the album (but not in the film) by the 
screaming horns of the explosion music. This is 
followed by a glorious and heroic version of the 
"main theme" for full orchestra and chorus that is 
truly uplifting. It brings the film and the album to a 
triumphant close. —Sieve Harris 


"Previously Released As Colpix SCP-509" 

Album Produced by Tom Null and Chris Kuchter 
Production Coordinator: Scot W. Holton 
Mastering Engineer: Bruce Leek, 1AM 
Disc Pteting: Rick Goldman, KM Records 













side one 

ON THE STREET WHERE YOU LIVE 
RAINDROPS KEEP FALUN’ ON MY HEAD 
Gloria Cutsforth sings, 

FALLING IN LOVE WITH LOVE & DO I HEAR A WALTZ 
THE LOOK OF LOVE 

OH HAPPY DAY, solo and wailing by Pat Hergert 
I’LL NEVER FALL IN LOVE AGAIN 
AQUARIUS, GOOD MORNING STARSHINE, 

LET THE SUNSHINE IN from "HAIR’’ 

side two 

“5th Dimension” Hits: 

WEDDING BELL BLUES, WORKIN’ ON A GROOVY THING, 
HIDEAWAY 

CUANDO CALIENTA EL SOL 
Presenting six-year old Kathy Semon: 

I WHISTLE A HAPPY TUNE, THIS IS MY COUNTRY 
SPINNING WHEEL 

WHAT THE WORLD NEEDS NOW IS LOVE 
BATTLE HYMN OF THE REPUBLIC. 


(ASCAP) 2:07 
(ASCAP) 1:55 

(ASCAP) 2:34 
(ASCAP) 2:12 
(ASCAP) 1:50 
(ASCAP) 2:36 

(ASCAP) 3:33 


(BMI) 3:06 
(BMI) 2:00 

(ASCAP) 2:43 
(BMI) 2:07 
(ASCAP) 2:10 





WORLD’S PRESS ACCLAIMS NEW OREGON SINGERS 


RESUME’ Bruce Kelly’s New Oregon Singers: World trav¬ 
eled, including five Christmastime trips to the South Pacific 
for U.S. Service personnel plus fourteen countries in Eur¬ 
ope, this internationally known group just comprete<ta.fani. 
tastic around the world goodwill tour for Royalty, and the 
underprivileged alike. Benefit concerts provided funds for 
worthy causes in each major city. 80 people, 161 suit¬ 
cases, 10 Countries, and 24,500 air miles —Portland, To¬ 
kyo, Hong Kong, Bangkok, New Delhi, Tel Aviv, Jerusalem, 
Bethlehem, Athens, Rome, Monaco, London and Portland.! I 
BRUCE KELLY, is the spark that ignites the enormously 
appealing New Oregon Singers. Bruce, a civic, business 
and entertainment leader has a diversified background 
that includes: being an Alumnus of Brigham Young Uni¬ 
versity—he served two years on a mission for the Mormon 
Church; navy pilot for 4 years; 20 years an investment broker. 


"The New Oregon Singers group is the best of its kind ever to ap¬ 
pear at TtwHr We compliment you on your superb representation 
of the United States..." —Tivoli Gardens, Copenhagen 

"You are the very finest we have had the pleasure of viewing and 
hearing in Monte Carlo. The Prince joins me in personal, warm 

thanks. America may well be proud of you_” 

—Her Serene Highness, Princess Grace ot Monaco 

"You have given your state its most remarkable image. It would 
be impossible to buy with money such great and beneficial world¬ 
wide publicity." -Gordon Miller, Editor Saturday Evening Post 

"Has the famous Mann Auditorium ever rung with such joyous 
music? Never! Bravo to Mr. Kelly and the New Oregon Singers!" 

-Roman Messing, Tel Aviv, Israel 


"... I had been told about Kelly’s New Oregon Singers in terms 
of ‘excellent, great and outstanding' but it's the old story of see¬ 
ing—then believing. One of my finest evenings...! have never 
seen or heard a performance I’ve enjoyed more!" 

—Vancouver, Canada 

". . .it was like a choir of triumphant angels. ." -New Delhi 

"An absolutely thrilling performance and delightful State Recep¬ 
tion. It was a distinct pleasure to receive The New Oregon Sing¬ 
ers and personally to shake hands with each one. Your gift of 
$6,000 U.S. dollars to the Ramathibodi Foundation for the Ad¬ 
vancement of Medicine is unparalleled!" 

—Her Majesty Queen Rambhai Barni 
-from The National Theatre. Bangkok, Thailand 


He says, "Here’s SOMETHING SPECIAL-a new and 
exciting view of the FABULOUS NEW OREGON SINGERS. 
Subtlety, zest and beauty set them apart from all other 
singing groups! So, here we are, all 70 of us singing espe¬ 
cially for YOU!! And many 





"Forty thousand Grecians can't be wrong! Roars of approval at 
the Olympic Stadium from your largest and most enthusiastic 
audience...." —Athens Music Critic, Athens Greece 

“The Oregon Singers have a dynamic director in Mr. Bruce Kelly 
...whose winning personality warmed up Hong Kong's usually 
conservative audience and had them relaxed, receptive and en¬ 
joying the informal afternoon of music_" -Hong Kong 


Album Producer and Sound Supervision: Bob Ballard / Choral Arrange¬ 
ments: Bob Ballard / Musical Director: Bruce Kelly / Album jacket 
consultant: Kim Kelly / Instrumentalists: Marge Spoelstra, Eileen Se¬ 
mon, Piano. Dr. P. Carlyle Green, Bass. Allen Green, Drums. Kim 
Kelly, Guitar / Photography: Allen DeLay, William J. Allen. 

Bruce Kelly’s New Oregon Singers. Inc. is a Non-protit Corporation. 
ORS 317.080 (4), IRS 501 (c) (3). Donations quality as a tax deduction 
lor the donor under IRS Sec. ot the Code: 170: 2055, 21 06, 2522. 
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®BABY DON’T GO 
©NEVER STOP HER HEART 
©LOVING YOU 
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LATIN PERCUSSION 
DAVID CARROLL 

& His Orchestra 




PPS-200G 
Side 1 
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Recording ( 


1. IN A T ANISH TOWN CHA-CHA- 

2. THE BREE7E AND I (Andolucia) 

3. HEARTACHES (Fast Rhumba)-li37 

4. PATRICIA (Cho Cha-Clia)-2:37 

5. BE SAME MUCH '• '' • - ■ Rhumba)-2:46 

6. EVERYTHING’S COMING UP 

ROSES (Fast Rhumbo)-2:08 / 
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LATIN PERCUSSION 
DAVID CARROLL 

& His Orchestra 


PPS-2000 
Side 2 


/ t 


A Custom 
High 
Fidelity 
Recording 


1. BY HECK CHA-CHA-CHA-1:56 

2. OYE NEGRA (Gauracha)-l :59 

3. I COULD HAVE DANCED ALL NIGHT _ 
CHA-CHA-2:39 

4. BIJOU (Rhumba)-2:37 \J 

5. THE LAMP OF MEMORY (I ncerti- 
dumbre) (Slow Rhumba)-2:40 

6. BAIA (Jazz Rhumba)-2:48 g/k 
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TERENCE BOYLAN 


1. DON’T HANG UP THOSE DANCING SHOES 

2. SHAKE IT 3:48 

3. SUNDOWN OF FOOLS 2:43 

4. THE WAR WAS OVER 4:21 

5. SHAME 4:40 

All Songs Written by Terence Boylan 
Published by Steamed Clam Music BMI 
Produced by Terence Boylan 
® 1977 by Asylum Records 







•eiiN 



STEREO 

7E-1091-B 


TERENCE BOYLAN 


All Songs Written by Terence Boylan 
Published by Steamed Clam Music BMI 
Produced by Terence Boylan 
® 1977 by Asylum Records 




1. I’VE NEVER KNOWN A LOVE 
LIKE THIS 

2. WHAT MAN IS THIS 

3. BRIDGE OVER TROUBLED WATER 

4. WHO CAN I TALK TO 

5. WOMAN AT THE WELL 
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1. BROTHER LOVE’S SALVATION SHOW 

2. ALL MY TRIALS 

3. SINNER MAN 

4. HYMN 

5. PUT YOUR HAND IN THE HAND 
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© 1977 Motown Record 
Corp./Trademark 
Motown Record Corp. 


G. C. CAMERON 


1. LET’S RUN AWAY TOGETHER 5:40 
(R. Brown-S. Floyd-B. HollandE. Holland) 

2. I’LL LOVE YOU FOREVER 5:38 
(R. Davis-8. Holland-E. Holland) 

3. I’LL BE YOUR SERVANT 3:24 

(E. Holland B. Holland) 

4. NOTHING’S SWEETER THAN LOVE 3 38 
(C. Wilson) - 

Produced by Brian Holland for 
4 ^ Holland-Dozier-Holland 
P ^On, lr% Production ^ r 
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Narration & 
Music 


1. WARMUP 

Music: Lees of Virginia, The Egg, 
Before The Parade Passes By 

2. AEROBIC ROUTINE I 

Music: Nghtly News 

3. AEROBIC ROUTINE II 

Music: To Life 

4. AEROBIC ROUTINE III 

Music: Sing 






A FITNESS 


1. Lees of Virginia, The Egg, 
Before The Parade Passes By 

2. Nightly News 

3. To Life 

4. Sing 
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EXPERIENCE 
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SIDE C 


33-1/3 R.P.M. 
Narration & 
Music 


1. AEROBIC ROUTINE IV 

Music: Joy 

2. AEROBIC ROUTINE V 

Music: What’s New, Charleston 

3. AEROBIC ROUTINE VI 

Music: Sweet Caroline 

4. COOL DOWN 

Music: Imagine, Brian’s Song 
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33-1/3 R.P.M 

Instrumental 


1. Joy 

2. What’s New, Charleston 

3. Sweet Caroline 

4. Imagine, Brian’s Song 
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® 1980 Varese Sarabande Records. Inc 
\ STV 81136 A 


THE DEVIL AT 4 O’CLOCK 

Music composed by George Duning 

1. Devil At 4 O’clock — Main Title 1:37 

2. Theme For Camille — 1:53 

3. Up The Mountain — 2:22 

4. Didn’t You Know — 5:51 

5. Wail For A Village —1:38 

6. Big Quake And Trek — 1:48 
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Orchestra Conducted by George Duning 
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THE DEVIL AT 4 O’CLOCK 

Music composed by George Duning 

1. Lava Trap — 3:54 

2. La Fleur — 1:37 

3. Dead Child — 1:42 . 

4. I Thee Wed — 1:56 

5. Prayers For Charlie — 3:13 

6. Farewell To Camille — 


. End Title — 2:27 ^ 

Orchestra Conducted by George Duning * 

^ drese Sarabande Recoil^ 
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Publisher: 
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Music, Inc./ 
Imusic, Inc. 
(BMI) 


Produced by 
Larry Fogel 
Debate Concept 
by: E. Fox and 
R. D’Addario 


THE PRESIDENTIAL DEBATE 

. -D. Imus- 

ROAD HOG AND THE 
NEON CACTUS 

Associate Producers: R. & M. Berardi 
Engineer: Buzz Buzanski 
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SEASONS 


an album of original songs in the folk style of our times 



There's a season for everything 

under the sun. 

A time to do and a time to be done, 

A time to laugh and a time to cry, 

A time to live and a time to die. 

Seasons ... of the sky and the earth, of the mind and 
the heart. There’s a time for everything under the sun: 
warmth, rain, audacity, pain, doubt, fear, certainty, 
cheer, patience, intimacy, separation, peace. A season 
is a moment, it is a month. It can be a lifetime. One sea¬ 
son begets another and is Itself begotten of all the pre¬ 
vious ones until life full-circles back to begin anew again 
from where it started. And yet, there are some moments, 
some seasons, that plummet the depth of one's life and 
last forever. These are points of no returning ... times to 
"be done,” perhaps "to die," and one is not the same 
again. 

“I walked with you on a winter day. 

I walked with you when you walked away. 

I know a night that longs for day, 

But some nights know no morning, ah-um ..,” 
Seasons ... perhaps a winter despair tempered by dog¬ 
ged determination to endure and rediscover. Maybe it is 
springtime hope, new-blown with laughter and bursting 
with spirit. Or summer growth, when time stands still for 
awhile to bless and forget itself. More rarely, it can be an 
autumn harvest, full of the many-colored richness of all 
seasons as dreams become fruitful realities. 

“And could you keep your heart in won¬ 
der at the daily miracles of your life, your 
pain would not seem less wondrous than 
your joy. And you would accept the sea¬ 
sons of your heart, even as you have al¬ 
ways accepted the seasons that pass 
your fields." (Kahlil Gibran) 

And today, what is the season of YOUR heart? 


Yes, Sister Miriam Therese Winter Is still writing songs. 
And the Medical Mission Sisters are still singing them ... 
In church, with friends, among themselves. It is a great 
thing to have a song to share. It makes all seasons rich 
and hopeful. 

Do you really know who we Medical Mission Sisters 
are? This album and the previous ones like it are only a 
piece ol the lull story. There are about 750 of us ot vari¬ 
ous nationalities like Dutch, German, Fllipina, Indian as 
well as American; ot diverse medical professions — doc¬ 
tors, nurses, pharmacists, lab technicians, hospital ad¬ 
ministrators, medical secretaries—and a lew theologians 
and even journalists like my sell. WeVe got one purpose 
—to serve the sick in developing countries. As one of 
Miriam Theresa's songs has it: “Heal the sick in every 
land, give the helpless heart a helping hand. Guide the 
blind, support the lame. Tell them who sent you and why 
you came." The Lord sends us to tell each man He loves 
him. We say this with ourselves, as we work in hospitals 
and dispensaries, public health programs and nursing, 
schools in 14 developing countries. Our role in these na¬ 
tions is constantly changing as they change. Nowadays 
we cooperate quite a bit with the programs and goals ot 
the governments instead ot pioneering on our own. It is 
good work. It is necessary work. It is our stake in the 
building of the earth. 

Where does Miriam Therese fit in? Her songs kind of 
capture all the seasons of our hearts, what we value as 
Medical Mission Sisters: our personal commitment to the 
Gospel, our life together as a community, our yearning 
that every man be whole in body and in spirit. We are 
happy to share these songs with you. It is the kind ot 
thing friends do. And it helps our work of healing grow. 

*kris matins 
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medical mission sisters 
Philadelphia, pa. 19111 


SIDE ONE 


SIDE TWO 


LIFT UP YOUR HEARTS 
LET THERE BE PEACE 
HELP MY UNBELIEF 
BALLAD OF THE SEASONS 
WHO IS MY NEIGHBOR? 

A LONG NIGHT 


PRAISE GOD 
IF YOU LOOK 
RUNNIN' 

HOW HIGH THE SKY 
SPIRIT OF THE LORD 
SHOUT THE GOOD NEWS 
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and his orchestra 



LATIN PERCUSSION 















and his orchestra 


LATIN PERCUSSION 


Mercury “Perfect Presence Sound” represents an outstanding 
achievement in recording technique—the inevitable product of 
a remarkable effort which long ago marked Mercury as a pio¬ 
neer in sound and recording research. Here, in one package, is a 
prime example of what happens when creative technology and 
artistic aspiration get together. 

Mercury “Perfect Presence Sound” is virtually endless in 
depth and nuance. It is dedicated toward extending the hori¬ 
zons of aural experience, and its very brilliance insures an 
unique audio adventure. 
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SIDE ONE: 

1. I've Never Known A Love Like This 

2. What Man Is This 

3. Bridge Over Troubled Water 

4. Who Can I Talk To 

5. Woman At the Well 

SIDE TWO: 

1. Brother Love's Salvation Show 

2. All My Trials 

3. Sinner Man 

4. Hymn 

5. Put Your Hand In the Hand 


Produced, Directed and Conceived by the Holy Spirit 
12 String Guitar — Chico Holiday 

Acoustic/Electric Guitars, Drums, Piano — James Gabriel Stipech 

Base Guitar — Michael J, Stipech 

Flute — Quitman Dennis 

Engineer — Brent Maher 

Recorded at United Recording, Las Vegas 

Cover Photo — Guy Richardson 


HAL LINDSEY 

says of this album: 


I believe that right now we are experiencing one of the greatest 
spiritual revivals in history. The popularity of today's gospel 
and spiritual songs — songs with a message — is a direct 
result of that revival. 


In my opinion, one of the men on the leading edge of this 
spiritual resurgence is singer-guitarist Chico Holiday. Not only 
is he a great performer with years of experience in leading 
clubs, but since coming into a personal encounter with Jesus 
Christ several years ago, he now has a real message to sing. 
In every situation in which I've seen him perform, he has 
had a tremendous response. 


He's my kind of singer and my kind of friend. 


jt/*vq,co\cL 

* O CORPORATION 


© 1972 by Zondervon Publishing Ho 
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Hal Lindsey 
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continuous rhythmic involvement 
for classroom fun & fitness 


KIMBO EDUCATIONAL RECORDS & EDUCATIONAL ACTIVITIES 






LP 1110 


A FITNESS EXPERIENCE 

Aerobic Dancing is more than just another physical fitness activity. It is truly a “Fitness Experience" because it not only combines 
vigorous exercise for cardiovascular endurance with calisthenic exercise for toning and firming muscles, but it includes dance patterns that 
teach and reinforce rhythm. Add to this choreography that offers mental challenge while improving agility, balance and coordination and 
you have a complete physicial fitness program—but Aerobic Dancing goes beyond that. 

To enhance the fitness experience, a unique variety of musical arrangements are used, each of which has a story to tell or is somehow 
related to our daily experiences. Thus the music can be used to relate to music appreciation, history, or other familiar areas. In this way it 
is hoped that the concept of physical fitness can reinforce, and be reinforced by, other academic regimens. Jacki Sorensen, the creator of 
Aerobic Dancing, and Del Kacher, the musical arranger, have gone to great lengths to achieve the proper mood, sound and variety as the 
vehicle for this experience. 

The emphasis in Aerobic Dancing is on FUN I However, don't be deluded into thinking that anything this enjoyable couldn't possibly be 
beneficial. Aerobic Dancing has been tested both in the laboratory and in the field and the results overwhelmingly confirm its benefits and 
value, so prepare for a real FITNESS EXPERIENCE! 

The manual includes "SUGGESTIONS FOR EXPANDED LEARNING EXPERIENCES" for each tune to be used in developing the 
fitness experience for the teacher and the class. 


ABOUT THE AUTHOR 

Jacki Sorensen, since her appointment as a Clinic Staff member of the 
President's Council on Physical Fitness in May 1972, participates in 
nationwide clinics and demonstrations teaching the theory and skills of 
Aerobic Dancing to teachers and students, elementary to college level. 
Although traveling for the President's Council keeps her very busy (from 
the Grand Opening of Dr. Kenneth Cooper's Aerobic Activities Center in 
Dallas, Texas to clinics in the states of Oklahoma, Utah, Texas, Florida, 
Wisconsin. Tennessee, Maryland and New Jersey), Jacki's life has been 
running full speed for many years. Her background is wide and varied and 
includes-teaching in elementary school; faculty member of several 
colleges and universities; conducting Aerobic dancing classes at YMCAs; 
consultant and lecturer representing the National YMCA in New York; 
conducting conditioning and fitness classes for the entire family. 

Over the past several years and currently she is conducting research and 
testing programs to measure the value of Aerobic Dancing in the 
improvement of cardiovascular fitness and muscle toning. Along with her 
many consulting, lecturing and demonstrating activities she has also 
authored three publications on Aerobic Dancing. 

On the personal side, Jacki is a long-distance runner, and when not in 
training, she runs 20 miles per week for fitness and recreation. She also 
enjoys tennis, golf, cycling, swimming, water-skiing and snow-skiing. She 
has a dance background and has performed in shows and TV appearances, 
as well as owner-operator of her own dance studio. 


SELECTIONS 

SIDE A — Vocal instructions and music 

1 — Warm-up 

Music — Lees of Virginia, The Egg, Before The Parade Passes By 

2 — Aerobic Routine 1 

Music — Nightly News 

3 — Aerobic Routine II 

Music — To Life 

4 — Aerobic Routine 111 

Music — Sing 

SIDE B — Instrumental only 

SIDE C — Vocal instructions and music 

1 — Aerobic Routine IV 

Music — Joy 

2 — Aerobic Routine V 

Music — What's New, Charleston 

3 — Aerobic Routine VI 

Music — Sweet Caroline 

4 — Cool Down 

Music — Imagine, Brian's Song 
SIDE D — Instrumental only 


CREDITS 

Recorded at California Recording Studios, Hollywood, Calif. • Arranged and conducted by Del Kacher and Milton Green • Narration by Jacki Sorensen and Bob 
Marcato • Over-dubbing—Visual Sounds, Inc., N.Y.C. • Engineered by Richard Mays • Manual Art—Catherine Smith • Cover Design—Harrison Muller • 
Printing—Michael Graphics, Inc. • Producer-Bob Kimble. 

DISTRIBUTED BY: KIMBO EDUCATIONAL and EDUCATIONAL ACTIVITIES. INC. 

©1973 K.B.H. PRODUCTIONS, INC. 
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COLUMBIA PICTURES 

presents 

SPENCER TRACY AND FRANK SINATRA 

in The MERVYN LeROY-FRED KOHLMAR Production of 

Dev1lat4oclock 


co-starring 

KERWIN MATHEWS. JEAN PIERRE AUMONT• GREGOIRE ASLAN • ALEXANDER SCOURBY . BARBARA LUNA 

Screenplay by LIAM O’BRIEN Directed by MERVIN LeROY Produced by FRED KOHLMAR 





















































side one 

ON THE STREET WHERE VOU LIVE.(ASCAP) 2:07 

RAINDROPS KEEP FALUN'ON MY HEAD (ASCAP) 1:55 

Gloria Cutsforth sings, 

FALLING IN LOVE WITH LOVE & DO I HEAR A WALTZ (ASCAP) 2:34 

THE LOOK OF LOVE .(ASCAP) 2:12 

OH HAPPY DAY, solo and wailing by Pat Hergert ... (ASCAP) 1:50 
I'LL NEVER FALL IN LOVE AGAIN (ASCAP) 2:36 

AQUARIUS, GOOD MORNING STARSHINE, 

LETTHE SUNSHINE IN from “HAIR" (ASCAP)3:33 

side two 

“5th Dimension" Hits: 

WEDDING BELL BLUES, WORKIN' ON A GROOVY THING, 

HIDEAWAY .(BMI) 3:06 

CUANDO CALIENTA a SOL (BMI) 2 00 

I WHISTLE A HAPPY TUNE, THIS IS MY COUNTRY.(ASCAP) 2:43 

SPINNING WHEEL . (BMI) 2:07 

WHAT THE WORLD NEEDS NOW IS LOVE.(ASCAP) 2:10 

BATTLE HYMN OF THE REPUBLIC, 

Piano interludes by Marge Spoelstra .(PD) 3:12 






RESUME' Bruce Kelly's New Oregon Singers: World trav¬ 
eled, including five Christmastime trips to the South Pacific 
for U.S. Service personnel plus fourteen countries in Eur¬ 
ope, this internationally known group just compteted-a4an-_ 
tastic around the world goodwill tour for Royalty, and the 
underprivileged alike. Benefit concerts provided funds for 
worthy causes in each major city. 80 people, 161 suit¬ 
cases, 10 Countries, and 24,500 air miles-Portland, To¬ 
kyo, Hong Kong, Bangkok, New Delhi, Tel Aviv, Jerusalem, 
Bethlehem, Athens. Rome, Monaco, London and Portland.!! 
BRUCE KELLY, is the spark that ignites the enormously 
appealing New Oregon Singers. Bruce, a civic, business 
and entertainment leader has a diversified background 
that includes: being an Alumnus of Brigham Young Uni- 

Church; navy pilot for 4 years: 20 years an investment broker. 

He says. "Here's SOMETHING SPECIAL-a new and 
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©BABY DON'T GO 
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©LOVING YOU 
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LATIN PERCUSSION 
DAVID CARROLL 

St His Orchestra 


PPS-2000 
Side 1 
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1. IN A LITTLE SPANISH 
2:22 

2. THE BREE7E AND I (Andolucia) 

3. HEARTACHES (Fast Rhumbo)-1:37 

4. PATRICIA (Cha Cha-Cha)-2:37 

- 5 . BESAM ' k ' V- > ?-.46 

ROSES (Fast Rhumbo)-2:(T 
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LATIN PERCUSSION 
DAVID CARROLL 

& His Orchestra 
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1. BY HECK C HA-CHA-CHA-1:56 

2. OYE NEGRA (Gauracha)-1:59 

3. I COULD HAVE DANCED ALL NIGHT _ 
CHA-CHA-2:39 

4. BIJOU (Rhumba)-2:37 V 

5. THE LAMP OF MEMORY (Incerti- 
dumbre) (Slow Rhumba)-2:40 

4. BAIA (Jazz Rhumbo)-2:48 fA 
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SIDE ONE 

PROMOTION COPY 
NOT FOR SALE 


TERENCE BOYLAN 


1. DON’T HANG UP THOSE DANCING SHOES 

2. SHAKE IT 3:48 

3. SUNDOWN OF FOOLS 2:43 

4. THE WAR WAS OVER 4:21 

5. SHAME 4:40 

All Songs Written by Terence Boylan 
Published by Steamed Clam Music 
Produced by Terence Bovlan 
© 1977 by 
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1. I’VE NEVER KNOWN A LOVE 
LIKE THIS 

2. WHAT MAN IS THIS 

3. BRIDGE OVER TROUBLED WATER 

4. WHO CAN I TALK TO 

5. WOMAN AT THE WELL 
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1. BROTHER LOVE’S SALVATION SHOW 

2. ALL MY TRIALS 

3. SINNER MAN 

4. HYMN 

5. PUT YOUR HAND IN THE HAND 
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1. LET’S RUN AWAY TOGETHER 5:40 
(R. Brown-S. Floyd-B. HollandE. Holland) 

2. I'LL LOVE YOU FOREVER 5:38 
(R. Davis-B. Holland-E. Holland) 

3. I'LL BE YOUR SERVANT 3:24 

(E. Holland B. Holland) 

4. NOTHING'S SWEETER THAN LOVE 3:38 
' ....... (C. Wilson) -re¬ 

produced by Brian Holland for 
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A FITNESS 
EXPERIENCE 


33-1/3 R.P.M 
Narration & 
Music 


1. WARMUP 

Music: Lees of Virginia, The Egg, 
Before The Parade Passes By 

2. AEROBIC ROUTINE I 

Music: Nghtly News 

3. AEROBIC ROUTINE II 

Music: To Life 

4. AEROBIC ROUTINE III 

Music: Sing 
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A FITNESS 
EXPERIENCE 


33-1/3 R.P.M 

Instrumental 




1. Lees of Virginia, The Egg, 
Before The Parade Passes By 

2. Nightly News 

3. To Life 

4. Sing 









1. AEROBIC ROUTINE IV 

Music: Joy 

2. AEROBIC ROUTINE V 

Music: What’s New, Charleston 

3. AEROBIC ROUTINE VI 

Music: Sweet Caroline 

4. COOL DOWN 

Music: Imagine, Brian’s Song 
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A FITNESS 
EXPERIENCE 


33-1/3 R.P.M 
Instrumental 


1. Joy 

2. What’s New, Charleston 

3. Sweet Caroline 

4. Imagine, Brian’s Song 
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ORIGINAL MOTION PICTURE SOUNDTRACK 


STEREO 

STV 81136 


SIDE 1 

® 1980 Varese Sarabande Records. Inc 
STV 81136 A 


V, 


THE DEVIL AT 4 O’CLOCK 

Music composed by George Duning 

1. Devil At 4 O'clock — Main Title 1:37 

2. Theme For Camille — 1:53 

3. Up The Mountain — 2:22 

4. Didn’t You Know — 5:51 

5. Wail For A Village —1:38 
6. Big Quake And Trek — 1:48 


Orchestra Conducted by George Duning 
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VARESE 

SARABAVDE 


ORIGINAL MOTION PICTURE SOUNDTRACK 

SIDE 2 

® 1980 Varese Sarabande Records, Inc. 
STV 81/136 B 


STEREO? Jj 
STV 81136^ 




THE DEVIL AT 4 O’CLOCK 

Music composed by George Duning 

1. Lava Trap — 3:54 

2. La Fleur — 1:37 

3. Dead Child — 1:42 

4. I Thee Wed — 1:56 

5. Prayers For Charlie — 3:13 

6. Farewell To Camille— 

End Title — 2:27 

% Orchestra Conducted by George Duning . 
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Publisher: 

Blackwood 
Music, Inc./ 
Imusic, Inc. 
(BMI) 


Produced by 
Larry Fogel 
Debate Concept 
by: E. Fox and 
R. D’Addario 
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ROAD HOG AND THE 
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Associate Producers: R. & M. Berardi 
Engineer: Buzz Buzanski 







